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Frank Tobin to Intro Louis Scheeder

Good evening, Ladies & Gentlemen…

Welcome to DBM at 80 – A Birthday Celebration - DBM - The Man – The Moment – The Magic

Please help me welcome tonight’s first MC
Louis Scheeder is Acting Dean at NYU’s Tisch School of The Arts, where he founded and directs The Classical Studio, an advanced training program for young actors.  He has directed on, off and off-off-Broadway and at regional theatres in the US and Canada and serves as Associate Director of London’s The Factory Theatre 

MC #1 – Louis Scheeder (LS)
Segment #1 
Pre-Dinner Program 

“Bryan Williams Calliope Musical Medley s

LOUIS:

Tonight we will be offering you snapshots in the life of Donn B. Murphy, reading entries in his journal and hearing first-hand from his former students, his colleagues and his friends…
To begin, we are starting off with one of the most remarkable graduates to emerge from Georgetown University & M&B, musical theatre composer and lyricist BRYAN WILLIAMS, who 
created or co-created 5 extraordinary original musicals in the 1960’s and 1970s.

Let’s hear  what DBM has to say…
From DBM’s Blog…

“BRYAN WILLIAMS: CALLIOPE KING” 
 
Bryan Williams is remarkable. I think he probably assumed that directors and producers expected Rodgers & Hammerstein to write and re-write songs overnight, as well as in the presence of performers. That’s what he did at Georgetown. 
And if one of the singers couldn’t hit a note or handle a lyric... “Bryan, can we change that a bit?” He could. 
 
Brian was creative. Brian was flexible. Bryan was remarkable. Those sessions around a piano with a singer or a chorus and Bryan both playing and conducting, jumping up to fix a few notes or change a lyric, were raw creativity at its purest. 

I remember very little or no temperament among the various Calliope writers and composers over the years, even as actors asked for tricky lyrics or challenging notes to be adjusted. 
People had ideas for comedic and musical moments, and everyone was invited to participate, although the writer and composer - Bryan was both on several shows - did have the final say. I think the process and the outcomes were, for all of us, sheer joy. 
 
I can remember Bryan trying out new material for a chorus, pencil and eraser at hand. I can see him playing the piano while standing up, occasionally playing with one hand so he could conduct with the other. 

Bryan had a wonderful enthusiastic nod and laugh when something “worked,” and fierce tenacity when it took reworking to forge a polished project. 
Those were heady, remarkable creations. 

Some 40 years later, I still find myself humming “Movin’ Out,” the spirited opening number from THEY WENT THAT-A-WAY, the Calliope creation of Bryan Williams and Tony Thomas. The song is sung by pioneer families packing up to stake their claims in the Far West. 
The number is bright and optimistically upbeat, tempered with a minor-key refrain which suggests the scary aspect of the venture: leaving their east-coast 
homes for an uncertain future in the wild, wild west. 

I have never felt prouder or closer to genuine creativity than in the final rehearsals for the Calliope musicals, as lyrics, lines, costumes, sets, lighting and orchestrations - all original and all student-created - were coming together in readiness for opening night… 

To bring you back to that magical era, please help me welcome ____ performers from Georgetown University and and M&B in the 1960’s…please help me welcome… 

Andrea Oram

Lynne McCay

Tom Neale

Jaye Barre

Polly Seitz

Pat Schumaecker

NAME:

NAME:

NAME:

(When song finishes, performers exit…Thank you, Ladies & Gentlemen…

Now we will hear from another heavenly voice, co-creator of the Calliope “Wiley” in 1978, please help me welcome… 
Fr. LAWRENCE  MADDEN, who will offer a blessing before our meal… 

8:00 PM

Dinner is served

9:00 PM

Musical interlude: Wilkommen…CABARET

Louis:  
Donn B. Murphy has been compared to a beautiful rainbow, full of magic, light and color, enlightening our minds as he lightens our lives…
Donn has always been visionary who sees a pot of gold in all of our lives… providing the magic and the meaning…but always with a sense of enchantment and wonder…
Here to kick off our evening, to set the scene for us and bring us back to 
Donn’s roots in the Midwest is…
NANCY PEERY MARRIOTT…
A life-long friend of Donn’s and Jon’s and one of their all-time favorite singers…  
SEGMENT #2 

NANCY PEERY MARRIOTT 
· “Over The Rainbow”
· Segues into...
· “I Could Have Danced All Night”

Musical interlude: Follow The Yellow Brick Road…THE WIZARD OF OZ 
Nancy wishes DBM Happy Birthday and exits…
SEGMENT #3 - DBM & Kansas

LOUIS

Our next presenters, Mike and Pat Schumaecker met in the M&B office in September, 1963…and after 47 years of wedded bliss, they must be one of the longest running and longest lasting M&B “super couples.”  
During their tenure at M&B, Mike Schumaecker served as President and Treasurer of M&B, ran lighting, stage managed and produced shows.  

Pat Schumaecker performed in many Calliope musicals including Calliopes V. VI, and VII, and, most memorably for her, as Alma in “Summer & Smoke.”  
Although neither pursued careers in the theatre, they believe their experience with DBM was instrumental in shaping their lives, in the military and the law for Mike and in the classroom for Pat.  
Please help me welcome Mike and Pat Schumaecker 

Mike & Pat:
Thank you, Louis.

PAT:  This entry is from DBM’s Blog: 
“Murdon & Waldini”…
Born in San Antonio, TX, I was brought up, via Chicago, in 
Leavenworth, Kansas, where my father was President of St. Mary College (now University). 
My earliest memories are visual: seeing a cartoon shown in Marshall Field’s department store at Christmastime, and making a drawing of a candy store in red, blue-green and yellow crayons…

MIKE:
When I was in the second grade, I received an astounding present. Under the tree on Christmas morning were four beautiful maroon boxes, one containing a script she had written, and the others holding costumes she had sewn.

PAT:
The play was THE PRINCE WHO FELL OUT OF THE SKY. I played a King, my brother was the prince, and our neighbor, Lois Linck, portrayed the Princess. 
The prince, an aviator with engine trouble, parachuted into my 
kingdom and fell in love with my daughter. 
MIKE:

I clearly recall my cotton burgundy gown with paint-daubed white flannel “ermine” trim, Lois’ blue dress overlaid with panels of lace curtain salvaged from our previous residence, and my brother’s aviator cap.

PAT:
Having opened these presents, I was led to the basement, where my father 
had rigged a set of blue curtains (also from our previous home) with 
pulleys, enclosing a stage about six feet deep and twelve feet wide. 

Lights on either side - controlled by pull cords - lit the playing 
space. My mother had sewn a maroon valance, and in bias tape had 
identified: “The Mimic Theatre.” 
MIKE:

It was here that THE PRINCE debuted, prior to its triumphant tour to the First through the Fourth Grades at Sacred heart School. My future was sealed.
PAT:
Hearing of my theatrical interest, Sister Mary Camilla cast me as a silent jester in a production at St. Mary College, when I was about 8.  
The play and the costume are long forgotten, but I can still see clearly the jester’s wand made of a stick and doll’s head by my father, with a red and yellow satin cap and collar sewn by my mother.

MIKE:
I created, with my friend Conrad Waldstein, a magic act: “Murdon & Waldini.”  We bought tricks by mail order from the Johnson Smith Company and Abbott’s Magic Company, both still in business. 

MIKE:

Our “big break” came when we were high school sophomores and landed a two-week engagement with a carnival which arrived in Leavenworth.  
PAT:

Family, friends and neighbors passing by stared in disbelief, as Conrad and I stood nonchalantly on the high ballyhoo platform with the snake charmer, the belly dancers 
(bumping and grinding), and Ramona Ray, the violet-scented hermaphrodite.  

MIKE:

The Strong Man vowed to protect our trunk of tricks, and we had our own little performance stage inside the sideshow tent.  
Apparently we were successful because as the fortnight drew to a close, the side-show manager invited us to travel with the carnival to Omaha, where, he assured us, “We will make nothing but money.”  
(We had been induced to perform free at the time, for the “professional exposure”.)  

PAT:

We were indignantly disappointed when our short-sighted parents refused to see the wisdom of two 15-year-old boys hitting the road with the carnies.  That crushing career blow kind of took the wind out of the magic act…
MIKE & PAT: 

To Close with a Birthday Wish…


Musical interlude (We open in Venice… KISS ME KATE
SEGMENT #4 - M&B – The Early Years to M&B 2010

LOUIS

Please help me welcome… 
The President of M&B…from the Class of 1959…BILL CLARE…and The President of M&B…from the Class of …2010…MEGHAN M. McCORMICK)…  

MEGHAN:

Thank you, Louis, it is a thrill to be here and to share the stage with so many illustrious M&B alumni.

Here’s a snapshot of M&B in the 1950’s fm DBM’s Blog THE LITTLE BLACK BOOK, THE POINT SYSTEM, AND SAINT GENESIUS…

“When I became “Moderator” of the Mask and Bauble Dramatic Society at 
Georgetown in the Fall of 1955, the club was operating in relaxed mode. 

I was told that after a play closed, members would meet informally over 
lunch in the cafeteria to decide on their next production. 

Having just completed my Masters degree in Speech and Drama at Catholic University, I was all about tighter organization and announcement of a full-year schedule in advance. 
Therefore, we held a short meeting every Monday evening. These get-togethers provided an opportunity for valuable information exchange and coordination, especially when several 
shows were in rehearsal. Producers and crew heads reported on their progress, and recruited help with 
scene painting, costume sewing, postering, box-office hours, getting hard-to-find props, etc.

An invitation to the Annual Banquet for members was a coveted privilege 
of achieving membership. We established a rigorous point system which assigned various numbers of points for major roles, minor roles, crew heads, crew members -- and I think for numbers of hours spent on each phase of a production (building flats, hanging lights, painting, sewing,etc.). 
The M&B Club Constitution, and the Point System were defined in what 
came to be known as “The Little Black Book.” 
I had created the logo, combining the GU Seal with a mask and a likeness of a jester’s wand I carried in a play as a child…


The annual banquet was always an occasion for theatrical fun dress-up 
with everything from hoop skirts and smoking jackets to top hats and 
tiaras, or whatever else the costume room might afford. ”Genny Awards,” 
named after the Roman actor-martyr Saint Genesius, Patron of Actors, 
were presented by the club officers for various onstage and offstage 
achievements… 

And here to reflect on those early years, once again…BILL CLARE…
BILL CLARE speech…
MEGHAN

NOW LET’S FAST FORWARD 50 YEARS TO 2010…
It is wonderful to be in the presence of so many talented Mask & Bauble alumni. The traditions you established, the quality you pushed forward, and the support you continue to give us makes it possible for us to be developing students leaders, producing high quality works of theatrical art, and most importantly fostering life time friendships. 
There is nothing like 3 consecutive all-nighters in Poulton or working with another student to develop a complex character to turn students into mentors and classmates into soul mates. 
These are the reasons I am proud to say that Mask & Bauble is running strong during its 159th season. 
During the last few years, I have seen our membership, seasons, and level of work expand. Last year, along with Black Theater Ensemble, we were the first student group to produce a show in the Gonda theater. 
Caroline, or Change was directed, designed, stage managed, produced, and performed by students. 
We have expanded our mentorship and development programs with an alumni directed lighting workshop last year and this year, the expansion of our workshop slot allowed for the development of new directors and give a space for students to push the limits artistically. 
The past few years have also seen our partnerships with other campus groups grow. We have partnered with Nomadic Theater, The Dept. of performing arts, Black theater ensemble, student affairs, campus ministry and others in order to expand the scope of our work and the audiences it reaches. 
This fall we had nearly 150 new students express interest in Mask & 
Bauble and the group that has worked on our amazing first production of Arsenic & Old Lace make me certain that when I come back as an alumna and ask about the state of the club and will hear of even more amazing accomplishments. 
Thank you alumni for your continued support, thank you current members for making all this amazing work possible, thank you to our faculty advisors for steering us down the right path, and most of all…Thank you Donn for being a guiding spirit of this organization. 
LOUIS:

And now, let’s hear from a cast member from DBM’s first production 
at GU – STALAG 17 – Please welcome…TOM KRAMER, also from the Class of 1959…

TOM KRAMER 

Musical interlude: There’s No Business Like Show Business…GYPSY
SEGMENT #5 - LETTER FROM JOHN GUARE

LOUIS:

Please help me welcome our next presenter…FRANK O’BRIEN – an original cast member of the 1972 New York Drama Critics and Tony Award Best Musical Two Gentlemen of Verona Book and Lyrics by John Guare will read a John Guare Birthday GREETING”  
FRANK O’BRIEN
For DONN B. MURPHY’s 80th birthday
By John Guare

Dear Donn

I’m so sorry not to be with you tonight but I claim the only excuse you’d understand: 
I am in rehearsal with a new play.

And those glorious words ‘A New Play’, full of all the promise in the world, are how I always think of you. I will always see that tree on 36th street in January 1957 and an Asian woman – Kathy Ino - stapling
flyers onto a tree outside the Georgetown Shop.  I looked to see what was she putting up?

‘The Masque & Bauble announces its first one act playwriting contest. Submit entries to Donn B. Murphy. PO Box etc.’

I had called myself a playwright in my head for a long time. I still had the royal portable 
typewriter my parents had given me with the
card ‘To Our Playwright on his 12th birthday.’  That was six years ago.  It was time to put that machine to work.

I went back to my room in Ryan Hall and wrote ‘The Deceptive Angel OR She Conks to Stupor’.  It won second prize. It was the happiest I’d ever been.

I didn’t know it then but thanks to that flyer my real life had begun. You directed my play. The only difficulty was the play contained a
line ‘Give ‘em hell, Harry’ which had been a catch phrase when Harry Truman was president. You told me regretfully that line 
would have to be altered.  The Hoya stage allowed no obscenity.  ‘Give em heck.’  Oh
well.  We changed it.  Anything for you.

Every year I wrote a new play for your contest. “Joe, Mae and the Kid”
couldn’t be done. A working class trailer trash version of The Nativity Story was another Georgetown no-no. 
But then “The Toadstool Boy” came in second with Frank O’Brien as a rock and roll idol who fakes his own death in order to have a comeback! 

I realized that a serious play always had to win first prize. And the second place would always be a comedy.  I didn’t care.  I was making up plays. Then it was 1959.  You announced Calliope One.  I came to you with ‘The Thirties Girl’.  Book Music Lyrics by me! Frank O’Brien would star! You agreed!

Putting on ‘The Thirties Girl’ with you was not just the highlight of my Georgetown life.  
It was the sole reason for my being at
Georgetown.  That production has never left me. I mean that literally.

Some of the songs in ‘The Thirties Girl’ ended up in my play ‘House of Blue Leaves’ which will be revived on Broadway this spring with Ben Stiller singing them. ‘I’m Looking for Something.’

And Looking for something I was. 
I guess the life I have. I look back
and realize My God, the Masque & Bauble which is a synonym for Donn Murphy and editing the literary magazine, the Journal, were my only truly waking moments in those four sleepwalking years at 37th and O.

Not to mention the thrill of working at the National Theater for the manager Scott Kirkpatrick [until the dean Father Sellinger caught me there and made me quit.  ‘Gentlemen of Georgetown don’t work and
especially not in theaters’.]


Well, they do. Dear Donn, you taught me that the joy one had putting on plays was not some extra-curricular hobby. It could be the very reason for a life.

When Tony Hope died, his daughter remembered Tony telling her that the
only truly happy time he ever had in his life was writing and putting together the third edition of Calliope.  Why didn’t Tony follow that joy? What’s there to be afraid of?

Last year, my nephew called to tell me he had gone sky diving. While he was going up in the plane, he talked to another jumper – jumpee? – who was doing this to celebrate his 80th birthday, and that he had taught at Georgetown.  My nephew said his uncle had gone there and gave my name.  This man said ‘I taught him.’ My nephew said ‘He jumped out of the plane before I got his name.’

I knew his name. It had to have been Donn Murphy.  Yes, Donn!  Why not jump! Take the chance. What do you have to lose?  
I sometimes think that Georgetown teaches everything but courage.  I learned the courage part from you.

Happy 80th birthday.

Oh and I have one piece of advice for you, dear Donn. Give ‘em hell.
FRANK O’BRIEN 
Offers Birthday Wish and Exits
Musical Interlude: Everything’s Coming Up Roses…
SEGMENT # 6 - LETTERS FROM 2 UNIVERSITY / COLLEGE PRESIDENTS

LOUIS

Please help me welcome 2 lifelong friends of Donn’s – who also met while undergraduates at GU…and nearly four decades later maintain 
that passion for Donn and a passion in the cultural life of Washington DC, please welcome JOHN & ANTONIA GORE…
TONI:

This auspicious occasion would not be complete without commendations from two passionate friends of 
Donn’s…John J. “Jack” DeGioia, President of Georgetown University, and Jane McAuliffe, President of Bryn Mawr College…  

JOHN: (From “Jack” DeGioia)
I am deeply grateful for all you have done for our university over the course of your 46 year career at Georgetown. I am truly privileged to 
have the opportunity to have worked with you and I know that our colleagues and students have valued your support and direction throughout your time on campus.  
It is truly wonderful that students from 5 decades of GU have gathered tonight in your honor. 
That you have been honored by the College Deans Georgetown Faculty Award for Distinguished Teaching and have been inducted into the Georgetown Theatre Hall of Fame are testaments to your excellence in teaching and mentorship.  Your commitment to your students and your work is an inspiration to us all.  
I also want to take a moment to express my warmest congratulations on your retirement from your 35 years of service with The National Theatre. So many have benefitted from your wisdom, energy and direction during your time as President & Executive director and your work has been invaluable to our Washington theatre community.     

TONI (Letter from Jane McAuliffe)
Congratulations on your 80th birthday. A 3-day celebration is most fitting as it allows your friends and colleagues to pay tribute to you and your decades of service to the National Theatre, Georgetown University and the Washington arts community at large. 
Under your leadership, the theatre program at Georgetown gained national recognition and created so much of the performing arts energy that continues to enrich GU today.  
You made theatre a vibrant part of campus life and created the momentum for what now proudly stands at the center of the Hilltop as the Royden Davis Performing Arts Center.  
What a splendid legacy for your decades of devoted service.
JOHN & TONI close by wishing DBM a Happy 80th Birthday
Musical Interlude: Life upon The Wicked Stage…SHOWBOAT
SEGMENT #7
DBM & PSYCHODRAMA

LOUIS:

Please help me welcome Angela Barron McBride --- the first woman to be an officer of M & B (1959-60), and now is Distinguished Professor and Dean Emerita at Indiana University School of Nursing.  Georgetown University awarded her an honorary doctorate, Doctor of Humane Letters, in 1993.
ANGELA

This is from DBM’s BLOG “PSYCHODRAMA AT ST. ELIZABETH’S HOSPITAL”

My modus operandi has generally been: “When an opportunity presents itself, take hold.”


As a young teacher at Georgetown, I learned that “psychodrama” a new therapeutic modality, was being practiced at St. Elisabeth’s Hospital in Washington (an institution now long closed).  
Having been interested in sociology and psychology as an undergraduate, I thought a good summer activity might be an 
internship in this work, which combined therapy and theatre.  I volunteered to help out, and was accepted.

The psychodrama stage is circular, in three tiers like a wedding cake.  About 50 patients volunteered to participate, five afternoons a week: some regulars, always some new “drop-ins.”

The director began each session with a group conversation: “What’s on our minds today?  How have you all been feeling?   What’s happening?”  Various concerns, fears, wishes and weird dreams and hallucinations were discussed.  Some of the patients, were of course, very much 
“out of it,” but everyone was respected for even the wildest craziness.  (Violent patients were under lock-up: only those well enough to stroll the grounds unsupervised came to our sessions).

Eventually one member of the all-patient gathering, whose concerns seemed somewhat representative of the group’s mood that day, would be chosen as the afternoon’s “Star.” 
Invited to the stage, the director would ask for a scene from the star’s past, present or future life, or any situation they would like to revisit or imagine, related to the concern they had voiced.

What transpired was, yes, astonishing!  Emotion, screaming and tears poured forth.  
Sadness, happiness, vicious enmity and jaw-dropping honesty were on display. When when two people were in conflict, the director would announce: “Change roles!”

It is quite amazing to see what someone in the middle of an intense argument – with say, their mother – 
will reveal when suddenly thrust into the mother’s role – or that of a lover, dead brother, or deserting husband.  This is effectively “putting yourself in the other person’s shoes,” and a good way to “see yourself” and understand your antagonist’s state of mind.

I used the “switch roles” technique subsequently in classes and rehearsals at Georgetown.  It 
certainly forces an actor – through improvisation – to experience the other person’s role, and what the other character/actor is doing and feeling.

Some time after this I was invited to conduct a twice-weekly drama group at Chestnut Lodge, a highly regarded 
hospital in which each mental patient was under the care of a psychoanalyst.  I did this for almost 20 years…
ANGELA 

Reflects on her experience with Donn and closes with a birthday greeting.


Musical Theme - Theme from CAMELOT 

Louis Scheeder Intros MC #2 -- Will Cooke (WC)
LOUIS:

Our next host took The Hilltop by storm his freshman year and went on to score lead roles in many shows over the next 4 years.  After 35 years 
“internship” as a car dealer to polish his acting talents, he has returned to his true love -- the theatre -- and is currently onstage at Washington’s Shakespeare Theater Center…please help me welcome WILL COOKE 

SEGMENT #8 - DBM, M&B & THE WHITE HOUSE YEARS

WILL 

Our next team of presenters were certainly legends in our time at M&B in the late 1960’s and early 1970’s as the lucky M&Bers who worked backstage under Donn’s direction at The White House. Please welcome:

Jaye Barre

Tim Fischer

Polly Seitz

Louis Scheeder

Angela Barron McBride

JAYE

From DBM’s Blog; M&B at The White House

“One Sunday afternoon we were working on scenery at a WWII 
“Temporary Building” - a two-story wooden structure which stood just outside the GU Main Gate. Some classes were scheduled in the building, but M&B had been given most of the first floor for offices, as well as scenery construction and storage. 
TIM

We were working there one Sunday 
afternoon when Senator Jack Kennedy and his wife Jacqueline came walking up O Street, with Caroline in a stroller. They stopped to chat, and the students told them eagerly about The Mask and Bauble.

POLLY
When the Kennedy’s arrived in The White House and Mrs. Kennedy 
wanted to give performances there, I received a call from White House Social Secretary Tish Baldridge, who invited us to provide technical assistance. Of course we were delighted to be active in “The New Frontier.”

LOUIS
A handsome temporary stage with flats covered in deep maroon velvet 
had been designed for the east Room by famed scene designer Jo Mielziner. Subsequently, we did the lighting for dozens of performances throughout the Kennedy years and into the Johnson administration.

ANGELA
On each occasion a GU stage crew - memorably led by Jerry O’Berski, Jim 
Simon and others - would commandeer and load a large open GU flatbed truck was spotlights, strip lights, heavy poles and bases, and off we went to the Executive Mansion. In those relatively innocent days, I simply gave my name at the Pennsylvania Avenue entrance and rolled in, followed by the truck, to park directly in front of the White House…


JAYE
We carried our equipment into the East Room. We were then sequestered there to do our work, and had to contact the Ushers Office for any needed assistance. 
TIM

When we asked for “a little piece of black cloth” to cover the base of the lighting stands, a bolt of felt 
appeared. When someone asked if there was a drinking fountain, a pitcher of ice water and goblets arrived on a silver tray.

POLLY
We became great friends with J.B. West, the jovial and “anything you need” Head Usher, and the glamorous Tish Baldrige, Mrs. 
Kennedy’s close friend and Social Secretary. On one memorable occasion, when the guests were at dinner and we were waiting for the performance to follow, Tish 
came to The East Room and festively “inspected” some of the extravagant fur wraps which the guests had hung on a coat rack nearby. 

LOUIS

Another time, Jackie arrived on the South Lawn and the thrust of the helicopter blades had whipped her hair into a huge fright wig. She laughed as she passed us in the hallway. She came in once during an afternoon rehearsal, and sitting beside me, asked if I would explain to Caroline what was going on.

JAYE
I was invited to be in the receiving line for a dinner honoring The Shah of Iran. His wife, Empress Farah, 
wore a deep green dress and a tiara with an array of emeralds the size of robins’ eggs. 
TIM:

I felt momentarily sorry for Jacqueline, but she outdid the Queen in a stunning white gown, with a simple sunburst of diamonds in her hair. 

POLLY

The president shook my hand, without quite remembering who I was. A moment later, apparently remembering (or being told by an aide) he reached back to me, in front 
of the Shah, to say, “I want to thank you for all that you and the Georgetown students are doing for us.”

LOUIS
The audience sat in the East Room on gold banquet chairs set up in rows in front of the stage. After many performances the students, doing a quick-change into ball gowns and tuxes, joined the guests in the entrance hall for champagne and dancing to the music of the Marine Band String Ensemble. 
ANGELA

Not many college students danced with Presidents Kennedy and 
Johnson, but some Mask and Baublers had that privilege. 

Countless students could put “Technical Assistance to The White House” on their resumes.

BRIEF ANECDOTES by:

Jaye

Tim

Polly

Louis

Angela

JAYE:
Unfortunately, due to her frail health former White House Social Secretary Leticia “Tish” Baldrige could not be here with us this evening to toast DBM…But she sent a message..

DEAR DONN:

What a joyful occasion for you as students from 5 generations of Georgetown gather with you to

celebrate your 80th birthday. 

What wonderful memories we all have of those golden days…and what abut those fabulous fur coats!  

Happy 80th Birthday 

– and remember 80 is the new 60!

Leticia “Tish” Baldrige
Musical interlude…Comedy Tonight…FUNNY THING
SEGMENT #9 - Senior Prom
WILL
The youngest recipient of the Tony Award for “Outstanding Dircting” for “the Elephany Man,” please help me welcome JACK HOFSISS

Jack Hofsiss:
· DBM

· M&B in late 1960’s and early 1970’s
· Concentration Camp
· Midnight Theatre
· Operation Sidewinder

· Senior Prom
· Intros Bill Bremer
· Bill discusses snake bite
· Birth of Senior Prom 

· Jack INTROS Senior Prom cast members

· Senior Prom medley

· “All Bets Are Off”

· "Closer to Saying I Do"
· “Top of The Shop”    
· "Phylis”
· “It Hurts to Be Alone"

· “Rock This Party” (finale)

Musical interlude – A Wonderful Day Like Today…
SEGMENT #10 - The Taking of Poulton Hall
WILL

There was certainly revolution in the air on campus in those years as our next presenters take us behind the scenes in “The Taking of Poulton 57. Please welcome: 
· Dart Westphal

· John O’Connell

· Jeff Reich

· Louise Knauf
· Michael Meth
SEE INSERT
Musical Interlude (TBD) – “Just Once in a Lifetime…” 
SEGMENT #11 - Jon Carrow segment
WILL

Our next presenters had DBM as a teacher 25 years apart, please welcome back JAYE BARRE (Class of 1967) and her daughter, LYNNE BARRE (Class of 1992) who both had DBM in class…
· Jaye Barre (GUNS’ 67)

· Lynne Barre  (C ’92)

Personal reminiscence 
Jaye & Lynne share about DBM as a teacher 25 years apart 

JAYE Intros:

Jon Carrow, DBM’s partner of 37 years

Jon’s toast to DBM 
Musical Interlude…Til There Was you…THE MUSIC MAN 

SEGMENT #12 
GU DPA / GTA SEGMENT

WILL COOKE

From the Georgetown University Department of Performing Arts, please help me welcome 

Dr. Maya Roth 

MAYA ROTH

Letter of Congratulations
WILL COOKE
Please help me welcome
· Sarah Krokey & Patrick Flynn from the Georgetown Theatre Alumni (GTA)
· Sarah and Pat to give update on GTA (INSERT) 
Musical Interlude…selection from COMPANY
SEGMENT # 13
LOVE LETTERS FROM VIRGINIA
WC intros: 

Tom & Gerry Borger
INTRO TEXT: TO FOLLOW
GERRY

Dear Dr. Murphy:

On the occasion of your 80th birthday celebration, I and the members of the Arlington County Board extend to you every best wish on this auspicious occasion.

Your 80th birthday celebration has provided a time for reflection on a 55 year career in the professional and academic theatre that has enriched the cultural life and social fabric of the Arlington county community.

Your 45 year career as a professor of theatre arts at Georgetown University has inspired hundreds of students, including Tony Award-winners Jack Hofsiss and John Guare, to pursue a career in the performing arts.  
Today, those Georgetown University alumni carry forth the vision and values you have taught and espoused. 

Countless theatre professionals, theatre companies and arts organizations in the Arlington County and Northern Virginia area value you as a generous resource of wisdom, experience and encouragement. 

Additionally, you have contributed your time, treasure and talent and given hundreds if not thousands of hours of community service to social welfare organizations who have tended to those less fortunate members of our Arlington County community.
I extend to you every best wish on this auspicious occasion and join with those present to toast you on your 80th Birthday Celebration.

Warm regards,

Chairman Jay Fisette
Member of the Arlington County Board 

TOM
Selected Text from letter from 49th District   

Dear Dr. Murphy:

The members of the Virginia House of Delegates, the residents of the 49th District and the Commonwealth of Virginia join me in congratulating you on the occasion of your 80th birthday celebration.
Five decades of Georgetown university alumni and students and people representing every facets of your 55-yearcareer come together to celebration of this truly marvelous occasion.

Over a 55-year career in the academic and professional theatre, which includes a 45 year tenure as a professor of theatre arts at Georgetown University and your 35-year career as President & Executive Director of Washington DC’s historic National Theatre, you have inspired, educated, enlightened hundreds if not thousands of individuals in Virginia, the District of Columbia and across the nation. 
You have played a leadership role in the development of the professional 
and academic theatre arts community 
in Washington, Dc, Virginia and Maryland.  

You have always remained a beacon of encouragement to aspiring and emerging theatre artists and an invaluable resource to the social fabric of the Commonwealth of Virginia…

Delegate Adam Ebbin
Member of the VA House of Delegates
49th District 

Will Cooke intros MC#3 – LYNNE MCCAY

(INTRO TEXT TO FOLLOW)

Musical Interlude…HELLO DOLLY
SEGMENT #14 
DBM & THE NATIONALTHEATRE 

LMC Intros:

· Harry Teter, GM, The National Theatre

· Sterling Tucker, The National Theatre;
· Victoria Bundnis, a proud lifetime member of M&B, a graduate of the class of (YEAR:___) and currently a working actress in NYC

VICTORIA
From DBM’s blog on The National Theatre  - 175 YEARS and counting

“The National Theatre opened in 1835.  By the mid 1980's the “flight to 
the suburbs” and the Martin Luther King riots had left downtown Washington something of a ghost town.

The Nederlander Organization wanted to escape their non-profitable lease on the National Theatre.  A band of hearty citizens decided that they could run the theatre as a not-for-profit venture.  That came to pass in 1975.  I was invited to be Secretary of the Corporation, on the assumption that an academic would keep good Board Minutes.

The Kennedy Center lent a hand for a period of time, and then a booking relationship with the New York Shubert Organization was arranged, to bring in Broadway shows.  
The first was CATS, which set a Washington record, playing for seven months.

Not long after, the Pennsylvania Avenue Development Corporation began to revamp the ceremonial Avenue.  Everything on the block, except the 1700-seat National theatre and the National Press Club was demolished.  

Editorials and Hello, Dolly! curtain speeches by Carol Channing saved the building, and arrangements were made to renovate the aging structure.

I was much involved in sometimes contentious meetings with the developers who wanted to spend as little money as possible on the theatre renovation.  
There were arguments over heating and air-conditioning, the size of lobbies, elevators, and the furnishing of dressing rooms.  
Eventually all was resolved and the splendidly upgraded facility opened in 1984, with Ronald and Nancy Reagan attending. 
I was assigned to say a final word after the President spoke and the Secret Service was whisking him out of the building.

“I know!” I thought.  “I will observe that the National, two blocks from The White House, is the President’s “neighborhood playhouse.”  A nice homey touch.  
I stood waiting in the wings, panicking as I heard the Great Communicator telling the audience, “The National Theatre is our neighborhood playhouse....”  
I’m not sure what I said when my turn came, but I think I said that the President of the United States just stole my line!

Over the years I have had the opportunity to meet or observe at very close range such theatre personalities as Lauren Bacall, Pearl Bailey, Warren Beatty, Billy Crystal, Dame Edna, Helen Hayes, Katherine Hepburn, Cherry Jones, James Earl Jones, Jack Lemon, Jerry Lewis, Rosie O'Donnell, Hal Prince, Chita Rivera, Neil Simon, Sting, Elizabeth 
Taylor, Marlow Thomas, Andrew Lloyd Webber and others.  
A heady and humbling experience.

I will resign my duties as President and Executive Director of the Theatre at the end of this year, although I will remain as a trustee.  I look forward to more time to read, travel, visit with friends and just enjoy the theatre of life.

Sterling Tucker -- message from The National Theatre  

Harry Teter -- Carol Channing anecdote

All exit

Musical Interlude: JESUS CHRIST SUPERSTAR

SEGMENT #15 
 DBM & Life with Helen Hayes 

LMC:
Our next presenter, GUS KAIKKONEN is a playwright, director and actor.  Since 1996, he’s been artistic director of the Peterborough Players in New Hampshire, about which the Wall Street Journal recently raved “If I had to pick a single theatre company to sum of the American summer repertory theatre at it’s most accomplished, this would be it…”
Gus is joined by STEPHANIE KURZ MADDEN, who starred in M&B productions of Operation Sidewinder, 
Oh Dad! & Senior Prom, and who today is currently Arts & Cultural Program Director (check title) for Bank of America.    

Gus to read selected text from DBM’s Blog on Life with Helen Hayes

HELEN HAYES, FIRST LADY OF THE STAGE

Helen Hayes was by all measures a remarkable person.  
She was a child actor who went on to star on Broadway and in cross-country tours almost every year - for almost 70 years.

Standing on the stage of the National Theatre in Washington, DC, her home 
town, she loved to recount her first theatre experience. “I sat way up there as a tiny child,” she would say wistfully, gesturing to the top 
balcony. "When the show was over I clung to the seat and refused to leave the theatre....   And I guess I really never have.”

I was fortunate  to meet her a number of times, at the National, at the Actors Home, and at Helen’s home in Nyack, while researching for a book I co-authored with Steve Moore: Helen Hayes: A Bio-bibliography.  Her portrait hangs in the Helen Hayes Gallery of the National Theatre.

Helen was a devout Roman Catholic, whose playwright-journalist husband, 
James MacArthur, was given to drink.  But she never complained.    She was a woman who managed her 
career offstage as well as on.  And she was never too busy to appear at an opening, to give or accept a award, or to attend any event for a worthy cause.

Another American actress, Irene Ryan, who played Granny Moses on The Beverly Hillbillies, gave an endowment to the American College Theatre Festival.  She came to The Kennedy Center each year to present a scholarship.  Upon Irene’s death, Colleen Dewhurst was to take her place, but Colleen developed laryngitis at the last minute.  
“Ask Helen Hayes,” someone said, adding irreverently, “She’ll come to the opening of a barn door.”

“Would you please come, Miss Hayes? We’ll send a car to Nyack.” 
“Of course I will.” She said.  “For the students!”

Irene Ryan’s rocking chair stood empty in a spotlight on the Eisenhower Stage, as Miss Hayes walked on solemnly to pay tribute.  “Irene Ryan!” she began.  “An actress!  An artist who scales the greatest heights, playing innocent ingenues and tragic heroines... bringing us the magic gift of the theatre!”  
She went on for a few minutes in that vein and then, pausing, blew a gentle kiss up into the spotlights.  She concluded softly, “Adieu, Irene!”
The audience was deeply moved.  
One of the young college students waiting backstage - tears running down her cheeks - thanked Miss Hayes. 
“Why, thank you my dear. ... Who was the old girl?  I never really knew her.”

I was seated next to Julie Harris at a luncheon not long after Miss Hayes retired.  “Oh, Helen!” said Julie.  “We were together at an event recently, waiting backstage to go on.  
‘Helen,’ I said, ‘You must miss acting terribly after all those years on stage.’  ‘Oh, not for a minute, Julie!  I’m up in Nyack with my roses and....’”


From offstage comes the voice…“Ladies and gentlemen, Miss Helen Hayes!” 
“Excuse me, Julie, I’m on!”  Miss Hayes took the podium, to a standing ovation.

“Dear friends,” she began, dramatically, “You cannot imagine how much I miss acting on the stage!”


She was a wily, wise and wonderful woman of the theatre.  Her like will not be seen again.  Her great body of brilliant stage work remains only in reviews and memories. Adieu, Helen!

STEPHANIE:

Here is a love letter to DONN from another award-winning American stage actress…Tony Award-winner Cherry Jones

“While I was on the country wide tour of Doubt, I played Hartford, Conn and an old friend came to a performance. I was so entranced by a warm and welcoming letter I'd received a few days before from the President and Executive Director of the National Theatre in Washington, D.C., where 
we'd be performing in a few weeks, that I read my friend part of it.  I ended with the signature…  
My friend said, stunned:  "Donn B. Murphy?  I know him!  That's DBM!"  Close to forty years later, she remembered a man she had never taken a class with, in a college where she'd only spent her freshman year.  
She explained that he'd been a mentor and guide to theatre-loving 
students, creating a safe haven for exciting and challenging work. 
He was always kind and inclusive and she remembered him with great affection.
 

Sure enough, when I got to the National Theatre, Donn welcomed me with open arms, threw me a party, and generally treated me like royalty, etc.  
My Mother came from Tennessee to see the show there and was treated like the Queen Mum by Donn.  
It was the last time she saw me on stage, so the flashes of Donn's many kindnesses to her have become life long memories.  
Thank you so much Donn for everything, but especially your graciousness to Mama…  

On behalf of all of America's itinerate actors who have been blessed by 
your warm, welcoming embrace and care...HAPPY BIRTHDAY KIND SIR...HAVE A GLORIOUS ONE!

All love,

Cherry Jones

GUS & STEPHANIE

Wish DBM Happy Birthday & Exit
SEGMENT #16

Parody Song Sung to:  “Thanks for the Memories”

Thanks for the memories

Of magic in Stage One

Made up of work and fun.

Rehearsing, building sets

And friendships--

None can be undone.

How lovely it was!

Yes, thanks for the memories

Of mylar high and low,

“Fru-fru” –pizazz to go!

The razzle and the dazzle

That proclaimed a Murphy show.

How lovely it was!

Yours was the bold inspiration

That brightened our days at GU.

Yours was the wit and the wisdom.

You taught us things and then

You gave us wings.

So, thanks for the memories.

You gave to M&B

Your creativity.

Each harmony and melody

Became Calliope!

We thank you so much.

Thanks for the memories

Of  theater in the round

A black box full of sound.

With “Royal Hunts,”  “Fantastiks”

And the world of Ezra Pound.

How lovely it was!

Oh, thanks for the memories-- 

The East Room and Jackie,

Banquets, cast parties,

The Genny’s and the White House

And remod’ling Trinity!

How lovely it was!

You may recall asking the question

“Would you do something for ME?”

And now we’re turning the tables

We want you to

Sit back and listen to

These magical memories!

And so, dear DBM,

Our mentor and our friend,

We gather here to make it clear

We love you to the end.

We cherish every moment,

Every lesson, every friend -- and

We thank you so much.

Musical Transition to…

SEGMENT #17
“IN MEMORY OF…”

In planning this weekend…the thought occurred to DBM and to so many of us that we wanted to remember and acknowledge those fellow students, friends and teachers who are now, sadly no longer with us 

So, we created an “In Memoriam” list, a copy of which is ion each of your tables, and if we failed to include anyone on your personal list, please add their names aloud at the end of our list…

LMC Intros:

· Donna Scheeder

· Tom Neale
TEXT:  Donna & Tom Neale to read names from “In Memory Of… list of deceased GU alumni
MUSICAL UNDERSCORING: “Try to Remember…”

Musical Transition to…
SEGMENT #18 - “IT’ was a good time” - - GROUP SING-ALONG

[When prompted, audience joins:]

 (Retardando con gusto)---

    It------ was------ a------- good time, it was the best time-----

    It was a party, just to be with you.

    It was a good time, it was a short time,

    But such a goood time

    ---------------a gooooood tiiiiiiiiiiiime !!!!

Musical Transition to…

SEGMENT #19
LMC intros:

· Jack Hofsiss

· Jack Hofsiss to close show 

· Intros GU students singing “If we Only Have Love”   

TEXT:  DBM to stage

             DBM remarks

Musical Underscoring: 
“Happy Birthday” 

Musical Transition to:

SEGMENT #20 - LMC intros Jon Carrow who joins DBM - “HAPPY 80TH BIRTHDAY”- – sing-a-long - DBM & Jon Carrow Birthday Cake cutting

FINALE
